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various types to be found in France during 
the second half of the sixteenth century, 
but they do represent the influence of the 
three outstanding figures in ornament 
design of that period — Goujon, Du Cer- 
ceau, Sambin. Goujon and Du Cerceau 



are men of distinction and elegance, Paris- 
ians; Sambin is a provincial, and for that 
very reason perhaps, best represents the 
spirit of Renaissance France, a little cheap 
and vulgar, too eager to learn, replete with 
Rabelesian robustness. H. S. 



ACCESSIONS AND NOTES 



Membership. At the meeting of 

the Board of Trustees held on December 19, 
1 92 1, Edmund C. Converse was declared 
a Benefactor of the Museum; James F. 
Ballard and Miss Gertrude Whiting were 
elected Honorary Fellows for Life; the 
Fellowship in Perpetuity of the late Rufus 
E. Moore was transferred to Charles B. 
Moore, his son; and the following persons, 
having duly qualified, were elected to their 
respective classes: 

FELLOWS FOR LIFE 

William G. Bibb 
C. K. G. Billings 
William Sloane Coffin 
Marshall Field 
Miss Helen Clay Frick 
William Sloane 

CONTRIBUTING MEMBER 
Mrs. Charles Blount 

FELLOWSHIP MEMBER 
James F. Ballard 

SUSTAINING MEMBERS 

Miss Isabel Ballantine 
Mrs. Jessie Baskerville 
Ohan S. Berberyan 
Mrs. Harry M. Billings 
Caleb S. Bragg 
F. A. Budlong 
Mrs. A. W. Burchard 
William H. Butler 
William Hammett David 
Miss Alice A. De Lamar 
Mrs. Charles H. Ferguson 
Henry M. Lanier 
Jesse Metcalf 
Henry M. Miner 
Adolph Sands 
Edwin Sefton 
Irving K. Taylor 
J. S. Thompson 



Norman E. Titus 
William E. Warner 
Thomas D. Webb 

Four hundred and thirty-seven persons 
were elected Annual Members. 

Holiday Visitors. The members of 
the Intercollegiate Cosmopolitan Club, 
which is composed of some five hundred 
young men and women, representing sixty 
foreign countries, who are studying in the 
colleges and universities of New York City, 
were the guests of the Museum on the 
afternoon of Tuesday, January 3. 

Following brief addresses in the Lecture 
Hall, the company broke up into groups 
according to their special interests and saw 
the collections under the guidance of the 
curators. The program of the afternoon 
was concluded by a tea tendered the 
organization by the President of the 
Museum. 

An English Card-Table. Although 
common on the Continent, the use of 
ebony or ebonized finish is compara- 
tively rare in English cabinet work, being 
generally confined to accents or banding 
in the patterning of the veneer. A small 
card-table, 1 dating from about 1780-90, 
just acquired at the Museum, is very 
unusual in this respect and probably drew 
upon French design for its inspiration. 
The table is exceedingly simple in form 
and relies for its effect on the bold color 
scheme and well-adjusted proportions. 
It is of the usual convertible side-table 
variety, and when folded shows an un- 
usually striking top — a beautifully finish- 

'Acc. No. 21.163; height 29! in.; top 38I in. x 
19! in. 
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ed ebonized background relieved with 
a central patera and bandings of satin- 
wood. The frame of the table and the 
legs are also ebonized, but relieved with 
gilded channelings, the vertical fluting of 
the latter being interrupted by a spiral twist 
at its junction with the frame. The 
sides of the table bow outward, the corners 
also being projected to receive the candles 
necessary to an evening game. In spite 
of the extreme simplicity of the scheme, 
the effect is very rich and distinguished, a 
quality lacking in most of the light wood 
designs of this period. The piece is in 
perfect condition and is a fine exampleof the 
best eighteenth-century wood-finisher's art. 

An Autograph of Paul Revere. 
Judge Clearwater has lent to the Museum 
an autograph signature of Paul Revere, 
authenticated by a letter of John Revere, 
the grandson of the Patriot, dated May i, 
1855. This has been placed in Gallery 
A 22, with the beautiful pieces of silver in 
the Clearwater Collection, to which it 
forms a welcome addition. 

Autographs of Paul Revere are rare. 
He was a many-sided man, and not in- 
frequently has been compared to Ben- 
venuto Cellini. Not only was he a tal- 
ented silversmith, but a patriot, soldier, 
Grand Master Mason, confidential agent 
of the Colony of Massachusetts Bay, en- 
graver, picture frame designer, seal maker, 
and die sinker. Like the great Florentine, 
he was decidedly a man of action, and well 
played these many parts; in every under- 
taking he achieved a brilliant success. 
There clings, therefore, to everything 
relating to him an element of romance and 
patriotic association. Withal, he had a real 
talent which enabled him to impart an 
unwonted elegance to his work; he was 
famous as an engraver of the beautiful 
crests, armorial designs, and floral wreaths 
which adorn much of his work. 

Mauresques by Peter Floetner. 
Among the newer acquisitions for the col- 
lection of ornament in the Department of 
Prints is the large volume of woodcut 
portraits of the Roman Emperors issued 
by Andreas Gessner at Zurich in 1 5 59 under 



the title of Imperatorum Romanorum 
verissimae imagines, which is important 
because in it were used as tail-pieces all but 
a very few of the set of mauresques attrib- 
uted to Peter Floetner which Rudolf? 
Wyssenbach first issued in book form at 
Zurich in 1549. A second edition of the 
series was issued in 1550 by Gessner, 
but as the editions of 1549 and 1550 are of 
the greatest rarity it is through their use in 
the "Roman Emperors" that these famous 
designs are known to modern times. 

Sculptor, architect, interior decorator, 
designer of furniture, and one of the most 
gifted and versatile men of his time, 
Floetner owes his abiding fame in largest 
measure to this set of designs in which the 
German Renaissance use of mauresque pat- 
tern was carried to its highest excellence. 
There had been several earlier sets of maur- 
esque patterns, such for example as those 
to be found in some of the Venetian "lace 
books" and especially in the now extra- 
ordinarily rare little book which Pellegrin 
published at Paris in 1530. The only 
German who appears to have preceded 
Floetner in their use was Holbein the 
younger, who, however, seems to have made 
them neither in Germany nor for German 
consumption. Floetner may thus be re- 
garded as the introducer into Germany of 
the style which was subsequently to play 
such a large part in the history of German 
design. In large part he appears to have 
been a creator of the designs that he 
made rather than a mere adapter, and he 
certainly extended the uses to which the 
type of ornamentation was adapted. 

Obviously Saracenic in its origin this 
style of decoration seems to have made 
its entry into Europe in Venice, the great 
trading city which was at that time in 
closest touch with the Levant, and thence 
to have spread over Europe. The French 
were the first totakeit up afterthe Venetians 
and it plays a large part in the decoration 
of such books as the Parisian Tableau de 
Cibbs of 1543 and the slightly later edi- 
tions of the Bible and of Ovid which came 
from the Lyons press. As seen in the de- 
signs of Floetner, who undoubtedly had 
traveled in Italy, the style was shown cap- 
able of adaptation to almost every kind of 

20 
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surface decoration, from intarsia and other 
woodwork to book bindings, and from 
needlework to jewelry and arms and 
armor. Where the earlier patterns had 
been non-representational, these not infre- 
quently were built up on natural forms, 
and thus, while losing perhaps some of 
the purely geometrical character of their 
predecessors, they tapped a great reservoir 
of design and fancy which had been denied 
to the eastern initiators of the style. Their 



popularity was very marked and much of 
the work of the later part of the sixteenth 
century clearly shows their influence. 

Taken all in all, one may believe that 
few sets of designs have played a more 
important part in the development of a 
style than these mauresques of Floetner's. 
And what is more, the designer of today 
may still turn to them with advantage for 
inspiration just as did the handicraftsmen 
of three and a half centuries ago. 



LIST OF ACCESSIONS AND LOANS 



CLASS 

Antiquities — Classical 
(Seventh Classical Room) 



Arms and Armor. . . 
(Wing H, Room 9) 



(Wing H, Room 9) 
(Wing H, Room 9) 
(Wing H, Room 9) 



DECEMBER, I92I 

OBJECT 

Emerald, engraved, head in profile, Late 
Greek, 1 1 1 — I cent. B. C 

*Sarcophagus, painted terracotta, Clazo- 
menian, IV cent. B. C; plate, painted 
terracotta, Rhodian, VI I cent. B.C.... 

Bronze spur, Greek, IV cent. B. C; bronze 
spur, British-Roman, 1 1 — 1 1 1 cent. A. D.; 
batardeau, abt. 1 500, and ivory powder 
horn, dated 1560 — Italian; bronze prick 
spur, probably English, early XII cent.; 
batardeau, Swiss, 1 575-1600; artillerist's 
gauge and angle finder, French, XVII 
cent 

Axe, Norwegian, XV cent.; spontoon, Ital- 
ian, i6oo;spetum, Savoyard, 1700 

Axe, German, XIII-XV cent.; hunting 
sword, Saxon, dated 1690 (?) 

Hilt of dress sword, English, abt. 1800 

Ceramics *GooIeh tops (40), Egyptian (Arabic), XIV- 

XVIII cent 

(Wing H, Room 16) Teapot, hot-water jug, sugar bowl, pre- 
serve jar, tea caddy, cups (2), and sau- 
cers (2), French, XVI 1 1 cent 

(Floor II, Room 1) Dishes (2), Chinese, modern imitations 

*Pieces (43), Chinese, Han-Ch'ing dyn.. . 

Costumes Dress, French, 1871 

(Wing H, Study Room) 
Crystals, Jades, etc . . *Pieces (4c 5), Chou-Ch'ingdyn 

Drawings *Il!uminated initial C (Nativity of St. 

John), Italian (Florentine), XIV cent.. 

Glass Glass tumbler, French or Austrian, prob- 

(Wing 1, Room 1 iA) ably early XIX cent 

Lantern Slides, etc. . Lantern slides (77) showing classical sculp- 

(Study Room) ture 

Metalwork *Bronze medallion, fragment of plaque, fib- 
ula, pendent medallion, and belt plaques 
(3), Caucasian, 1-1 1 cent. A. D 

*Not yet placed on Exhibition. 



SOURCE 
Gift of Brander Matthews. 

Purchase. 



Gift of Thomas E. Kirby. 

Anonymous Gift. 

Gift of Stephen V. Grancsay. 
Gift of Richard Hoe Law- 
rence. 

Purchase. 

Purchase. 

Anonymous Gift. 

Bequest of Edmund Cogs- 
well Converse. 

Gift of Miss Jennie T. 
Draper. 

Bequest of Edmund Cogs- 
well Converse. 

Purchase. 

Purchase. 

Gift of John H. Tarbell. 

Purchase. 
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